UNIVERSITY OF TORONTO 

FACULTY of MUSIC 


2012-13 

season 


University of Toronto Symphony Orchestra 

Victor Feldbrill, Conductor 

Wilma and Clifford Smith Visitor in Music 

Saturday, April 6, 2013 
7:30 p.m. MacMillan Theatre 
Edward Johnson Building 


The Faculty of Music gratefully acknowledges the generous support of our presenting sponsors 


CD Manulife Financial 



For your future™ 


mbna 




UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 

Victor Feldbrill, Conductor 


PROGRAM 


Symphonic Ode 


John Weinzweig 

(1913-2006) 


Serenade in C, for strings, op. 48 Pyotr Il’yich Tchaikovsky 

Andante non troppo-Allegro moderato (1840-1893) 

Moderato 

Larghetto elegiaco 

Finale. Tema russo: Andante-Allegro con spirito 


INTERMISSION 


Symphony No. 8, in G, op. 88, B.163 Antonin Dvorak 

Allegro con brio (1841-1904) 

Adagio 

Allegretto grazioso 
Allegro ma non troppo 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 



Program Notes 


JOHN WEINZWEIG (1913-2006) 

Symphonic Ode (1958, rev.1961) 

“If there are Canadians today who can 
make a professional living writing serious 
music, it’s because of the pioneering efforts 
of Weinzweig,” wrote Robert Harris in 
a Globe and Mail centenary piece last 
month. “I take action,” Weinzweig said. 

“I criticize publicly. I can’t bear to watch 
programming people having no regard for 
artists ... composers die from frustration, 
not starvation.” 

Commissioned by the Saskatoon 
Symphony Orchestra, the short Symphonic 
Ode was first performed by them under 
the composer’s direction in 1958. A 
subsequent revision removed saxophones 
from the score (the instrument was 
one of several that Weinzweig played), 
replacing them with four horns and also 
English horn - instrumentation that made 
subsequent performances more practical. 
An introductory Andante sostenuto 
introduces thematic material that will be 
heard throughout the rondo structure of 
the nine-minute piece. It appears at first 
low on cellos and basses in passacaglia- 
like statements, with answering phrases 
high in the woodwinds and, gradually, on 
other instruments. Soon, as the music 
opens into an Allegro moderato , the violins 
present an inverted version of the low 
theme marked inquieto (‘restless’) and 
a vigorous development of the ideas is 
underway - with the occasional nod to 
Copland and Stravinsky en route. The 
theme appears twice more, once inverted 
and another time played backwards. 
Weinzweig thought of his Symphonic Ode 
as “an extended movement of compressed 
symphonic proportions.” 


PYOTR IL’YICH TCHAIKOVSKY 
(1840-1893) 

Serenade in C, for strings, Op. 48 (1880) 

In the summer of 1880, Tchaikovsky 
completed two very different works. The 
first was the Festival Overture 1812 - “very 
loud and noisy and written without any 
warm feelings of love,” as Tchaikovsky 
unambiguously put it. The Serenade for 
Strings , on the other hand, was written 
from inner compulsion. “This is a piece 
from the heart,” Tchaikovsky wrote to his 
patron, “and so, I venture to say, it does not 
lack artistic worth.” 

The Serenade has been among 
Tchaikovsky’s most popular works since 
its first performance. The title evokes 
memories of Tchaikovsky’s idol, Mozart 
and the work used to be dismissed as 
rococo pastiche d la russe. But that is only 
part of the picture. In its four precisely 
crafted, symmetrical movements, in 
its clarity of texture, and with a wealth 
of ingratiating melodies, Tchaikovsky 
certainly tips his hat to aspects of Mozart 
that he loved. At the same time, the 
composer’s Russian nationalist side is no 
less clearly stated, without the distraction 
of a descriptive program. The introduction 
of the finale is based on a work song from 
the Volga river and the main theme of the 
same movement is in the rhythm of the 
lively Russian dance known as the trepak. 
Tchaikovsky had arranged both these folk¬ 
songs for piano duet a decade earlier. 

Tchaikovsky’s individuality remains 
strong even as he writes the sort of music 
he might have written were he alive in the 
18th century. The descending dance-like 
trepak theme is really the seed from which 
all four movements grow. A slow version 
of the same four notes is heard at the very 
beginning of the Serenade - here broad, 
magisterial, soulful. This is transformed 



into the elegant second theme of the same 
movement. The music then follows the 
pattern of the classical sonatina - heavy 
on grace, charm and restatements of 
the themes and lighter on development 
of motifs within the themes. Both the 
celebrated Waltz and the deeply-felt Elegy 
are subtly bound to the outer movements 
since their respective themes are again 
based on a rising version of the trepak 
theme. The finale appears to begin 
reluctantly, rising out of memories of the 
Elegy with the first of its Russian themes. 

In a grand climax, both the opening of the 
Serenade and the haunting theme of the 
Elegy return. With the connection between 
all the themes in the Serenade made clear, 
the unity of the work is complete. 

ANTONIN DVORAK (1841-1904) 

Symphony No. 8, in G, Op. 88, B.163 
(1889) 

The most nationalistic and Czech of 
Dvorak’s symphonies, the G major 
symphony nevertheless managed to 
acquire the nickname the ‘English’ for 
years following its publication by an 
English publisher. Dvorak conducted 
the premiere in Prague and took the new 
symphony to England when the University 
of Cambridge awarded him an honorary 
doctorate of music in June 1891. “All 
faces were serious and it seemed to me 
as if no one knew any other language 
but Latin,” Dvorak said of the ceremony. 

An impressive audience of 8,000 proved 
considerably more animated two years 
later, when Dvorak conducted the 
symphony at the Chicago World’s Fair. Its 
reception was second only to that of the 


premiere of his New World Symphony in 
New York four months later. 

Like Schubert, Dvorak has the knack 
of making his music sound natural. His 
abundant melodies are grounded in the 
Bohemian countryside that he loved and 
where he wrote the G major symphony. 
“Melodies simply pour out of me,” 
he said at the time. His writing has a 
spontaneous, open-air feel and generally 
avoids sounding contrived or academic. 

Yet there’s a close interconnection between 
the melodies of the four movements that 
makes the exuberant Bohemian dance of 
the finale all the more effective. The Eighth 
Symphony creates its own highly original 
structure in the perfect combination of 
form and content. Dvorak referred to it 
as “different from other symphonies, with 
individual thoughts worked out in a new 
way.” Dark minor-key clouds hang over 
the outer sections of the slow movement, 
punctuated by stillness and silences, 
revealing an otherwise tranquil country 
scene. An heroic C major central interlude 
gives the composer an opportunity to work 
in memories of his student days when 
he played under Wagner, a composer he 
respected. The G minor scherzo opens 
as a forlorn country-dance, compellingly 
beautiful in its melancholy, comforted 
by a warmer, major-key trio section. A 
trumpet fanfare introduces the finale, 
which frequently looks forward to Mahler, 
who both admired and conducted Dvorak’s 
symphonies. In it, Dvorak writes some 
of his most profoundly Czech music, 
meditating long and lovingly on the theme 
before the trumpet fanfare returns in a 
blaze of glory. 

Notes © Keith Horner, 2013. Comments: 
khnotes@sympatico.ca 



Biography 


VICTOR FELDBRILL s career as a 
conductor spreads over a sixty year 
period. The Canadian conductor’s first 
experience in this field started when 
he was fourteen years old while he 
was concertmaster of his high school 
orchestra. All of his basic studies he 
received in Canada after which he 
pursued other studies in Europe and with 
Pierre Monteux. 

Feldbrill has conducted virtually 
every major orchestra in Canada as 
well as orchestras in Europe, Asia and 
the United States as a guest conductor. 

He has also been Music Director of the 
London (Canada) Symphony Orchestra, 
the Hamilton Philharmonic Orchestra 
and the Winnipeg Symphony Orchestra. 
He was also Resident Conductor of the 
Toronto Symphony Orchestra and Chief 
Conductor of the Geidai Philharmonia in 
Japan. 

In addition to symphony concerts 
Feldbrill has conducted for the Canadian 
Opera Company including premieres 
of important new operas. He has also 
conducted for ballet, radio, and television. 


His programmes have, whenever 
possible, included compositions by 
Canadian composers. As well, he has 
devoted much time to working with 
young orchestras and encouraging young 
soloists, many of whom have gone on 
to important careers. These efforts have 
won him many awards including Officer 
of the Order of Canada and the Order 
of Ontario. He is also the first recipient 
of The Canadian Music Citation given 
by The Canadian League of Composers 
and The Roy Thomson Hall Award. 

In the U.S. he received The American 
Concert Guild Award for his devotion 
to young performers. In Japan he was 
made Professor Emeritus at the Tokyo 
University of Fine Arts where he taught 
conducting for a period of eight years. 
Since 1993 Mr. Feldbrill has gone to the 
Czech Republic annually to teach and 
guest conduct. 

Between 1968-82, Feldbrill headed 
the Orchestral and Conducting 
Departments at the University of Toronto 
as Conductor-in-Residence. 
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FELIX GALIMIR 

CHAMBER MUSIC 
AWARD CONCERT 

Since 2000, the Felix Galimir Chamber Music Award 
has helped launch the careers of such ensembles as the 
Tokai and Cecilia Quartets. This concert features 
the 2013 Award winning ensemble. 

Tuesday, May 7, 2013. 

7:30 pm. Walter Hall. 

Pay what you can. Proceeds to benefit the Felix Galimir 
Chamber Music Scholarship Award. 




